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The fullpwing & o briaf intree
ductian o e r‘.":.l.':'u:r:a._g-' Hound Fas
fived. We rowld Ska 1o prondide an
ftisdariced porspectioe te SCNIYH
WORKS, srganised fy MEDA-
FPACE wnd supported frp the
Feszdval of Perlh.

Contemporay Music has con-
Lraded in some respects wilh few
of the mnewvalions that marked
the aarly 20th sentury inevidence
Luday. The | 930's saw a derire ta
eacepe from a conlinual refevence
Lo Lonality or key 28 woll we soond
serh ohly in the terma of notos,
This led to the emergencs of the
composition of “noise’, o
“sound" (sound as opposed Lo
music in the form of nodesl, The
idea of the nae of nedse by com-
posers, led to the lmportant
emucept of “texture”. Texlure is
the writing of a pise in aueh
WAy thar it stlempts co convey an
idew ur atmaaphere by the ure of
the “colour™ of the inslrument
rather than ite abiliey to fonvey
an ez,

SOMa cased @ ere consisling only
of ropsest, 15 an importanl de
velopment. IF wi Lugin co usg
neises o music there is 1 e to
“resnlve’™, o follow oo purticular
nidgchord with anotler, s
atonality creatod by owverblowing
woodwind  instrumencs.  The
ettemptes co cTeals nuew sounda de
valeped o preat desire to create in-
etramente which had sn almns
unlimited range of counds avail

AR carly pa 1913 the eomposer
Lunigi Huoasoly huad written  hig
ideasg vn the uae of nolse in mose.
lle placed tha nodsee into gix cato
Aokles:

1; Bange, Thunder Claps. Hiplo

Sl .

2 Whirtlea, Hizssa, Snorte.

A: Whivpers, Muriours, Gurgding,
et

4; Screams, Cruckling, Buzzes

5 Bounds from Hirking Matal,

Stone, Wood, ste
& Criea, Hoars, Sobs, Taughter,

ete,

The Fuburist proup performed a
nember of concerts in the early
part of the: century end were an
irnportant intluence on works by
tollo®ing compoaers. Schefior's
“Convert of Noises'' was greafly
adrniced by the Futyrists, and in-
Lereat was pencrated by che
hrowderst of the concerl, in 1944,
Ehorcly sfrer the broadraae & new
group of musiciang formed con-
aizting of wome important eon-
prwscrs in the tield of now muse.
[LIeney Cowell, John Cage, ete)

An wxtenaion of Lhe use of noise
can alag bu soen in soundfpoelry,
a reent developeneal in experi-
mencal poelry, Urdinary (lagicim-
alel postry is made of words, and
asund poetry of acunda. Peler
Mayer hee extendin] Russols'a
1913 Liat tar Y wpeach aounde. (i.g,
Fodvlling, Tongue-lwivters
Mouch Music, Behbling and Gil-
batizh,)

1

recorder was begrinming to ey g,
veloped. Thia gave (he vormppgg,
tch  preater  flexihility.  Th,

sound artiac with the use of o ryp,

repprder and maghetic tape
b3 cutling and apﬁciJ:E Lhe tape,
create B mallection racorde]
aownds pxisting RR an isnlabag
asurce. {dr Lhe bepe could by
replayed in a repealing loop at the
mami upesd thua altorine thy
HiOnE.
producing the sume sound, or e
wrrsingr the envelope of the nolg,

Since that development, sogud
urtiate from diffferent bock.
grounds have found the prodye-
Lion end reproduction of soond
mwisgibile. The decreasing coet apd
incresring comploxity of maodeen
aleclronics hea made sephisticat-
ad equipminl woeessible,

Recemtly  the computer hps
entera] Lhe sound world, (see
Proxis M &5 Thomas Kayser
"Ddark Druma in Dvnamo’,) The
computar can slors, mix and
ereale scund, contriboling new
wariEtinns,

The Sound Festival will be held
4t ewn aepsirale vemues fromm Lhe
151h of IFebraary for une weels

WHIZBAH: llay Screer, Torlh
Live pevformances in Lhe svening.

FALLEHY DUSSLEDOTE- Hay
sScrean, Porth, Permanent exhibi-
Lion of Sound tapes aml Docus

able to them During World War 11 the tape mentatinn.
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For more informakion contact.

MEDIA-SPACKE 325 6152
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