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Bill Meyer, Cura tor 

'Print as Object' 

Print Council.jf Australia. 

105 Collins Street, Melbourne 

Victoria, 3000. 


Bill: 

Please see the enclosed proposal that has been given to all members ,)f the gro1.Jp. 

If y01J c,:.nsidt'l' the e>ffc.rt relevant to the> terms of 'Print as Object', let I.JS know and 

we will proceed in ea.rne>st. 


S')me quesu,jns inv'jlved: 

The data, to be considered as an accessible> item stored .jn your system would have tel 

be transferred via modem and downloaded intc. your computer. If we> simply mail our 

disc t .) ye.u it will be diffic1_llt to read the disc given the different micro-compute>r 

systems. We have all the> necessal'Y hardware and software at this end to achieve 

that end. Do you, or ce'l..lld yOl.l through available systems at your end r

, 


The phot.)c.jPY .)f the data, visua.l and verbal, mail~j t ,:, ,':,;J, ( >?~' >:'::' to, he +.2 }: c~. "- ' .. :'. ':':-! 


disc. Both the printout and the disc are seen as forms of the" object", thus the 

interest in y.jur receiving the da ta. via. mc.dem. 


Yours, 

tzt!tUACr>-/ 
Alla.n Viz ents 
MEDIA SPACE 
PO Box 152 
Inglewo.jd WA 6052 
09-325-6132 
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MEJ:)IA-SPAC:E 


To all Media Space members 
RE: 'Print as Object' 

Exhibih:.n cura ted by Bill Meyer, Print Co:;,uncil of Australia. 
See encl,)sed Telt?K. 

Definition: 
ob.ject (no1..lTl). 1. anything that is visible or tangible and is sta.ble in 
form. 2. anything tha t may be apprehended intellech.lally: ,)bjects of 
thought. 3. a pers,)n ,:,r thing with reference t,:, the impression made 
on the mind or tht? feeling .)1' eml)tion elicted in an ,)bservel': an 
object of curiousity and pity. 4. a thing, person, ') f md.tter to which 
thought ,:.r action is directed: an ,)bjt?ct ,)f medical investiga hon. 
5.the end toward which effort is directedj goalj purpose: lnvestigd.­
tion ,)f business pr,)spects is the object ,)f his trip to the Glapag')s 
Islands. 6. Gram.(in many languages, as English) a no1..lTl, nc,un 
phrase, or no'..Ln substitute representing by its syntactical positil)n 
either the goal of the action of a verb with which it combines to 
form a verb phrase or the goal,)f a prept)Sition in a prepositional 
phrase as ball in John hit the ball, Venice in HE' came to VenicE', 
fuck and him in ShE' cave him a tuck. Etc: (see your dictil)nary) 

objectivE' complement, Gram. a word or a group of words used in the 
predica te foll,)wing a factitive verb t,) m,)dify I)r qualify its direct 
object, as chairman in We d.ppointed him chairman, whitE' in He 
painted t",is h,)use white, 1)1' a nict? chap in They th,)ught him a nice 
chap. Also callt?d objective predicate. 

(,bjt?ctive c,)rrela tive, Litera ture. a sibJa u.)n I)r chain of t?vents 
which objectifies a particular eml)tion and may be '_Ised in a work o:.t 
HtE'raturE' to pr,:,duce or evoke t h .~ ~ E'lTI!:!ti.:.• -, in tht? reader. 

Prc'posal: 

Vel': A multiple set of words, phrases, sentences, propositions, (all language con­

structioms) that address the object as a med.ning c l)n~tfl.icti')n in a rt?lationship in the 

human perceptual field. This data would be st ':'fed Of! our computer and downloaded te, 

the PCA's c1)mputer via Mo)dem and accessible tI",rough their system. 

Thl..IS inf'jrmation (digital storage)=ObjE'ct 


Vis: A set of two dimensional images that address the ,)bject as a meaning c,:,nstruc­

tion in a relahjnship in the human perceptual fit?ld. This data wOl..lld be photocopied 

and included in the Media Space printout with the above vel'bal sets and mailed t,j 

PCA. 

ThlJs: Infor md. tion (photo-me chd.nicd.l)=Obje ct. 


Discussion: 

A number c,f criticisms fo:;,llowed the reading of the Telel<. These mayor could p,:,ssi­

bly be included in the abovt? pr')p'jsal. It was however, suggested that d. slJbmissi')n 

should be made d.S the exhibition is d.n opport1..lTlity to exhibit work outside the local 

restrichjns of audiencE'. 
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With this in mind a lettE't' has been mailed t,:. Bill Meyer confirming our intenh:.ns and 

disclJssing; logistics of da.1:a 'transfer between comp1.lters. 

The physical limits of the data itself are 100 ty~,ewritten single spaced pages. The 

visl.lal ma terial is not limited. 

The deadline for submission is November 1st. There are two cl.lrrent pr,:.jects in add­

ition t,:. 'Print as Object' (The Brisbane 'Pet'cept'Jal Identity' ~,roject to be installed 

in Darklight this month and the S(lund Festival organization for the Perth Festival, 

19~:5), TlhlJs the data entry must proceed day b~' day during Oct,:.ber, and not as one 

session like s,:.me s,:.rt of tor'ture of masochism. PHOI"·IE, WRITE or send material in 

rei: time if you decide to contdbutE'. (AVIZO will input data) 

The word processing program contains a '(::lobal Search' facility as d'J many similar 

programs allowing fot' a kind of ':.rganiza tion IJnder Keywords ~'receding each verbal 

construction. (You can suggest the keyword ,:.r ignore this facility). 


Objectivity is the truth flJnction of language. 

"Fundamental to this idea. of arts the understanding of the linguistic nature of all art 

propositions, be they past or present, and regardless ,:.£ the elements used in their 

construction." (J. Kosuth, Art-Lang'Jage Vol 1 #2). 

'Print as Object' is a phra.se that mlJddles language. It is again trivally hue, the 

print can be nothing but an object. 
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INTERFACE PRINT COUNCIL OF AUSTRALIA TO MEDIA SPACE 
P.C.A., 105 COLLINS STREET, MELBOURNE, VICTORIA, 3000. PHONE: 03) 6542460 
BILL MEYER, CURATOR, 'PRINT AS OBJECT' 
MEDIA SPACE 
P.O.BOX 152, INGLEWOOD, WESTERN AUSTRALIA, 6052 
51-53 GODERICH STREET PERTH, WEST AUSTRALIA, 6001. PHONE: 09) 325 6132 
INFORMATION AS OBJECT, WITHIN THE CONTEXT OF THE VISUAL ARTS 
INFORMATION AS THE CONVERSE OF THE OBJECT WHICH CARRIES MEANING 
PRINT AS OBJECT 
'PRINT AS OBJECT' EXAMINES OBJECTS AND THE WORK PROCESS WITHIN THE FOLLOWING 
PARAMETERS: 

1.AN ORIGINAL PRINT IS CONCEIVED BY THE ARTISTS SPECIFICALLY FOR EDITIONING IN A 
CHOSEN MEDIUM (INTAGLIO, SCREEN, RELIEF, LITHOGRAPHIC, COLLOTYPE ETC) 

2.THE ENTIRE EDITION IS CONSIDERED AS ADIVISIBLE BUT UNIQUE ART OBJECT AND IS 
COPYRIGHT AS SUCH 

3.THE EDITION IS NOT AREPRODUCTION OF APRE-EXISTING ART OBJECT IN ANOTHER MEDIUM 
4.THE PRINT MAY TAKE ANY FORN, INCLUDING THREE DIMENSIONAL WORK, INSTALLATIONS, 

PHOTOCOPIES, PHOTOGRAPHS, COMPUTER PRINTOUTS FROM DISK OR TAPE STORAGE 
THE DEFINITION OF THE PRINT PROCESS, FOR THE PURPOSE OF THIS PROJECT, INCLUDES ALL 
METHODS OF TRANSFERRING MARKS / INFORMATION / SYMBOLS 

THAT MEDIA SPACE SUBMIT ACONSIDERATION OF THE ISSUE OF INFORMATION AS OBJECT AND 
RESPOND IN AFORN OR SYSTEM WHICH IT FEELS APPROPRIATE TO THE CREATION / ANALYSIS / 
PROCESSING / ENCODING / CRITICAL EVALUATION AND DISTRIBUTION OF THE ART OBJECT (E.G 
DISK WITH PRINTOUT). THE WORK (OBJECT) MUST BE CREATED SPECIFICALLY FOR THIS 
PROJECT. r;­
ITHE ASSIGNATION OF ARBITRARY MEANING / VALUES TO 
SPECI FI CMARKS AND SYSTEMS 
ITHE ARBITRARY ASSIGNATION OF MEANING / VALUES TO SPECIFIC MARKS AND SYSTEMS 
IIMPOSED CONTINGENT VALUES AS ARESPONSE TO THE MEANINGLESSNESS OF ALL SYSTEMS 
IRECURSIVE INCLUSION / SELF DEFINING SYSTEHS 
IINFORMATION AS OBJECT 
IAN AESTHETIC OF INFORMATION AS ASSIGNED MEANING 
ITHE CONTRAST B~EEN INFOItlATION no WHICH IS MEANING IS ESSENTIAL> AND OBJECTS 
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ACTION: 
SOURCE: 
CONTACT: 
DIRECT TO: 
LOCATION: 
OPTION: 
SUBJECT: 
OPTIONS: 
SPECIFICS: 

PROPOSAL: 

TERMS OF: 
,REFERENCE 

(WHI CH MAY CARRY MEANING BUT WHI CH ARE WITHOUT INT'RINSI CMEANING) 
ITHE OBJECT / THING GIVEN MEANING BY ASUS-CONDITION OF THE SITUATION 
IINFORMATION AS SUBCLASS OF OBJECT 
ITHE EXISTENCE OF OBJECTS INDEPENDENTLY OF MEANING 
ITHE FORHULATION OF A 'MEDIA SPACE' APPR()\CH TO THE INTERRELATIONSHIP 

INFORMATION AND THE OBJECT 
B~EEN 

IT IS FORESEEN THAT iHE MEDIA SPACE RESPONSE BE CONSIDERED AS APRINT OBJECT, THE APPROPRIATE 
FORM OF ITS PRESENTATION BEING AS ASECTION OF CATALOGUE TEXT. THE CATALOGUE IS TO BE LISTED 
IN THE CATALOGUE AS AN OBJECT INCLUDED IN THE EXHIBITlON. 

PROCEDURE: ADDRESS RESPONSE TO CURATOR, 'PRINT AS OBJECT', PRINT COUNCI LOF AUSTRALIA, (ADDRESS~ " 	 ABIJ.JE)

Ia SUBNISSION DEADLINE: NO.JEMBER 1ST 1984 
FORM TO BE DETERMINED BY MEDIA SPACE. 

FURTHER 	 AVAILABLE FROM CURATOR 
INFOItlATION 	 tHEHBERSHIP LISTS (SORTED AND UNSORTED) 

IP.C.A. EXHIBITIONS POLICY 
I'PRINT AS OBJECT' CURATORIAL REPORTS 
IPROPOSALS FROM INTERESTED POTENTIAL PARTICIPANTS (AVAILABLE EARLY DECEMBER 1984). ..
~ ACKNWLEDGEHENT: THE CURATOR WISHES TO TIWiK MEDIA SPACE FORDEHONSTRATION OF FACILITIES AND 


U-

DISCUSSION DURING HIS VISIT TO PERTH • 

SIGNED 

(BILL MEYER, CURATOR) 
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