In September 1982, an Advisory Committee on Art and
Technology was established to advise the Australia
Council, and particularly the Policy and Planning
Division, on issues in respect of technological develop-
ments and their immediate concern to the arts.

The Report of this Committee was submitted to the
Australia Council in April 1984. The Council received the
Report but made no decision on any of the recommendations,
pending comment from the Boards and the development of an
action plan.’

The Report 1is circulated to interested agencies, organ-
isations and individuals for information and comment. The
Council's Policy and Research Committee will initially be
considering the implementation of the Report's
recommendations in June. If you would like to contribute
to this stage of the debate, we would need to receive your
comments by 28 May for inclusion in the Policy and
Research Committee's agenda.

Jane Thynne
Acting Director
Policy and Planning

7 May 1984
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PREFACE

This report analyses the effect on the arts of developments in technology.

The members of the Committee congratulate the Australia Council for
forming the Committee. It is timely for the Council to have sought

our advice whilst the patterh of developments is still emerging.
The report examines the impact of technology in four areas:

its effects on artistic expression;
its effects on the arts workforce;
legal issues; and

arts organisations' use of technology.

Section 1 contains the Committee's Terms of Reference and other for&al
E parts, including a comment on the lack of resources available to
the Committee. This is not a criticism of the Australia Council's
initiative or of Margaret Wallace, who did much of the work and was
responsible for preparing the report. The Committee is extremely

grateful to Margaret for her outstanding contribution to its work.

Section 2 is a summary of our recommendations: the establishment
of a permanent Art and Technology Committee with funding for extensive
research and the provision and training of artists in the use of

"technology".

Sectiosn 3 and 4 discuss the relevant technological developments
and the detailed effect of these on the arts industry. Section 5
deals specifically with developments in the field of communications

technology.
There are nine appendices.

The Committee asks the Australia Council to adopt its recommendations

and publish this report.
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THE ART AND TECHNOLOGY ADVISORY COMMITTEE

MEMBERSHIP:

Chairperson: Peter Banki (Executive Officer,
Australian Copyright Council)

Georgina Carnegie (then Executive Secretary,
Museum of Australia)

Jon Hawkes (Director, Community Arts Board,
Australia Council)

Michael Law (Policy Consultant, Public
Broadcasting Association of
Australia)

Wayne Maddern (then Executive Director,
Confederation of Australian
Professional Performing Arts

Janette Paramore (then Federal Organiser,
Electronic Media, Actors Equity of
Australia)

TERMS OF REFERENCE

In September 1982, the Art and Technology Advisory
Committee (hereafter referred to as the Committee)
was asked by the Director of Policy & Planning:

- To brief the Australia Council's Policy and
Planning Directorate (hereafter referred to
as Policy and Planning) on priorities in
respect of technological developments and
their immediate concern to the arts.

- To advise Policy and Planning on submissions,
etc to relevant government enquiries, and
assist in the formulation of such submissions.

- To advise the Australia Council on issues or
areas appropriate for advocacy of legal,
legislative or industrial reforms to protect
the arts.

- To guide Policy and Planning on the content,
briefs, selection of authors and researchers
for projects, conferences, seminars,
discussion papers, etc., as requested.



HOW THE COMMITTEE APPROACHED ITS WORK

Analysing the Issues:

The Committee began by analysing the issues as
follows:

i) Technology as a creative medium capable of
providing new channels and tools for artistic
expression.

ii) The effects of technology on the arts
workforce, in changing the number and nature
of jobs available in the arts.

iii) Legal issues. The Committee focussed mainly
on ways of ensuring that artists and arts
organisations were equitably remunerated for
their work. This could involve both the new
use of existing laws, and the drafting of new
legislation.

iv) Using technology to achieve greater
efficiency in the arts - eg computer office
systems.

v) The relationship between the arts and
developments in media technology.

Technology: The Committee's Interpretation

The Committee discussed which technologies should
be the concern of this report, noting that .
technologies such as bronze casting and violin
making have long been an established part of the
arts.

The Committee decided not to concern itself with
these traditional technologies, but rather with
those which have developed since the Second World
War, or which are still in the process of being
developed.

The Committee had two reasons for concentrating on
the technologies of this period:; firstly, the arts
rarely exploit these technologies to the full:;
secondly, some of these technologies may pose a
threat to some artists, as when live performance
is replaced by recording.



Three common patterns appear in the relationship
of technology and the arts:

Under-utilized technology:

- the technology may be well developed and in
widespread use (e.g. television) but is not used
to its full potential by the arts.

Esoteric technology:

- the technology may be highly developed (e.g.
computer music) but is understood and accepted by
relatively few- artists and members of the public.
Developing technology:

- the technology may be still very much in the
developmental stages (e g. computer graphics,

holography) .

Choosing A Strategy

The Committee then considered ways in which the
Australia Council could act.

It selected the following:
i) information gathering
ii) a review of Council's funding policy

iii) the dissemination of information to artists
and arts organisations

iv) advice to the Commonwealth Government
v) advocacy .

Each of these courses of action will be examined
in greater detail below.

Information Gathering

The Committee was concerned that there was very
little quantitative or gualitative information on
which to basc policy decisions.

In an effort to overcome this problem, Policy &
Planning commissioned a survey on arts
organisations' use of television, incorporated
questions on technology in the Council's
Individual Artists Surveyl and arranged for the
Committee to hold discussions with artists working
in the field of technology.

The Artist in Australia Today: Report of the
Committee for the Individual Artists Inquiry,
Australia Council, Sydney, 1983




1.3.5 A Review of the Australia Council's Funding
Policies

At the Committee's suggestion, Policy and Planning
conducted a survey of the policies on technology
of the Australia Council's seven Boards. The
findings are discussed in Section 6 below, page 37

1.3.6 Dissemination of Information:

The Committee found that lack of information was
one of the major barriers to the use of technology
by artists and arts organisations, who cited
problems such as not knowing

- what technology was available

- which form of technology would suit their
needs

- how to gain access to technologyA
- how to use technology
- where to turn for advice and information.

The Committee initiated several projects in an
attempt to overcome this deficiency:

i) Artists' visits to the CSIRO:

Policy & Planning arranged for two groups of
artists to visit the CSIRO Department of "
Applied Physics. As a result of this, four
artists have now been selected to work in
residence at the CSIRO, with access to both
scientists and equipment.

ii) The Committee held discussions in Melbourne
with a group of artists and with the
Victorian Ministry for the Arts about the
setting-up of an information exchange for
artists and scientists. The Ministry for the
Arts set up a pilot study to produce a
directory of artists working in technology in
Victoria and to investigate the possibility
of creative links with industrial and
research bodies. (The details of this are
given on page 23).



iii) Policy and Planning distributed to
aproximately eighty arts organisations a
report on arts organisations' use of
television.

iv) In response to recommendations in the report
on arts organisations' use of television,
Policy and Planning devised an action plan to
encourage a greater percentage of arts
programs on television. This plan involves:

- The provision of expertise to arts
managers to enable them to make greater
use of television

- closer liaison between the Australia
Council and the Australian Film
Commission

- continued negotiations with Actors
Equity on the conditions relating to the
televising of live arts events.

- continued efforts to extend tax
deductibility to films of live arts
performances

The following steps have been taken to
implement this plan:

- Negotiations are in progress with the
ABC to produce a series of crafts

programs.

- The Australia Council is distributing
free of charge to its clients copies of
'How to Use the Australian Media'.

- The Australia Council is considering the
production of a computerised calendar of
arts events for use by the media.

- The ABC is to record a Sydney Theatre
Company production which will be
evaluated by Actors' Equity as a pilot
project for the televising of live
performances.

v) Increasing public awareness:

At the suggestion of the Committee, Policy &
Planning collaborated with the ABC on a radio
series on art and technology. There has also
been a special technology edition of

'Art force’.



In the sphere of disseminating information to
artists, the Committee has been able to achieve
very little. Many artists seem to be frustrated
by the difficulties of gaining access to new
technology, and there appears to be a potential
for much greater dissemination of the arts through
the electronic media.

1.3.7 Advice to the Commonwealth Government

The Committee has advised Policy and Planning on
the preparation of submissions on the following
topics:

- audio-visual copyright

- cable and radiated subscrlptlon
television

- the arts on commercial television.

These submissions were prepared in response to
requests from the Attorney-General's Department
and the Australian Broadcasting Tribunal.

Advocacx

The Committee met the Minister for Science and
Technology to discuss the ways in which the arts
industry needs help in adapting to technological
change, and to explore the possibility of
additional funds for this purpose. As a result of
the meeting, an Australia Council representative
participated in the National Technology
Conference.In addition, the following submissions
were made:

- to the Minister for Science and Technology
requesting assistance with the design of
portable venues and equipment for performing
arts organisations

- to the Treasurer requesting that tax
concessions be extended to the filming of
live performing arts events.

»

THE CONSTRAINTS UPON THE COMMITTEE

-ne Committee feels obliged to make some comments
2bout its working conditions. Its brief was, in
r2trospect, impossibly wide, in that all areas of
z=2chnology were to be dealt with in four meetings

~he course of one year. At the end of the

Ist year, Council agreed to extend the
Zzittee's term by six months, to April 1984.
eier, even the 51x meetlngs over a period of
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During this time, the Committee was able to draw
on approximately one guarter of one Council staff
member's time. For a period of about six months,
that staff member was completely unavailable and a
temporary staff member had to be employed, thus
disrupting the continuity of the work process and
causing delays in the preparation of this report.

The Committee feels strongly that each of the
issues isolated in 1.3.1 above are sufficiently
complex and diverse to warrant specialist
consideration that this Committee, because of the
size of its brief and the lack of sufficient staff
resources, was unable to give.



RECOMMENDATIONS

ART AND TECHNOLOGY COMMITTEE

The Committee concluded that the Australia Council
needs to take action in the following areas:

- research

- dissemination of information about
technology

- artists' access to technology

- training in the use of technology

- use of technology to disseminate the arts

and that the Australia Council's existing
structure is inadequate to carry out the volume of
work required in these hitherto neglected areas.
Its primary recommendation is therefore:

Rl

that the Australia Council establish an Art
and Technology Committee with the following
terms of reference:

Terms of reference of the Art and Technology

Committee:

(a)

(p)

(c)

(d)

(e)

(£)

(g)

(h)

The Committee shall

be responsible for implementing the
recommendations of this report, as set out in
Sections 2.2 - 2.6 below.

to refine, co-ordinate and monitor the
implementation of policy on the arts and
technology and report regularly to Council
(see p. 42)

initiate submissions to Government on
technology-related issues such as performers'
protection, audiovisual copyright and
Australian content on television and radio

devise strategies for meeting artists' and
arts organisations' needs for access to
equipment

work with the Australia Council's Boards to
develop policies on technology

collaborate with appropriate organisations to
promote the arts through the electronic media

collaborate with appropriate organisations to
carry out research on the audience for arts
programs on television and radio

examine the implications of Radiated
Subscription Television for the arts



(i) assist arts organisations to acquire the
expertise necessary to enable them to make
greater use of television and other
electronic media

(j) 1investigate the desirability of establishing
a Media Arts Board within the Australia
Council to promote the broadening of access
to the arts via the electronic media

(k) develop a forward plan of action for carrying
out the recommendations in this Report

.(1l) administer a fund for research, consultancy
and pilot projects.

- (m) explore the possibility of funding
technological projects that fall outside the
existing guidelines of the Australia -
Council's Boards.

(n) disseminate to artists and arts organisations
the findings of its research on arts and
technology

2.2 RESEARCH

The Committee found that there was very little
quantitative or qualitative information on which
to base policy decisions. It therefore considers
that research into various aspects of the
relationship between technology and the arts is of
the utmost importance, and specifically recommends

R2 that the Australia Council initiate
systematic research in conjunction with
appropriate organisations to determine

(i) the extent to which artists and arts
organisations use new technology

(ii) artists' and arts organisations'
perceived requirements in the field of
technology.

(iii) how these requirements can best be met
The Committee also recommends

R3 that the Australia Council initiate a study
to determine

(i) what information systems already exist
within, or are planned by, arts organisations

(ii) what information is needed by arts
organisations .




R4

R5

R6

(iii) the feasibility of establishing .
nationally compatible information systems, and

(iv) the desirability of initiating a
national information systems project
(See p. 24)

that the Australia Council initiate a study
to determine

(i) the computing requirements of arts
organisations

(ii) the costs involved in meeting those
requirements

(iii) the appropriate software and other
services for various types of art
organisations.

(See p. 24).

that the Australia Council initiate research
to determine:

(i) what demand there is for arts video-
cassettes or videodiscs

(ii) what arts product is suitable for
marketing via videocassette/videodisc

(iii) the economics of arts video cassette
and video disc production

(iv) what help, if any, should be given to
arts organisations for the production of
videocassettes and videodiscs

(v) whether arts videocassettes/videodiscs be
made available to the public at low cost eg.
via libraries.

(See p. 35).

that the Australia Council monitor the impact
of new forms of technology on employment
patterns in the arts, and that particular
attention be paid to this factor by Council's
Boards when considering applications for the
funding of projects, and that consideration
be given to retraining programs for artists
and art workers whose art form or occupation
is changing radically or becoming redundant
as a result of the application of technology.
(See p. 23).



ARTISTS' ACCESS TO TECHNOLOGY

The Committee considers that it is essential that
artists should have access both to technical
equipment and to the expertise necessary to use it
to the best advantage.

The Committee therefore recommends

R7 that the Australia Council provide for up to
8 artists per year to work in residence in
industrial, scientific or media organisations

(See p. 22)

RS that the Australia Council use the research,
outlined in R.2 above and information about
overseas art and technology centres, to
assess the need for a national Art and
Technology Access Centre
(See p. 22)

The Committee is aware that on 3 June 1976 the
Commonwealth Government announced that it would

not assist capital arts projects outside the
Territories, and the Committee therefore recommends

RO that the Australia Council seek to clarify
with the Commonwealth Government the meaning
of its decision on capital arts projects in
relation to the changing technological
environment of the arts.

(See p. 22)

TRAINING IN THE USE OF TECHNOLOGY

Adequate training is clearly essential if artists
are to be able to take full advantage of
technology. The Committee therefore recommends

R10 that the Australia Council itself, and in
collaboration with appropriate organisations
work to ensure that artists and arts students
can receive training in the creative use of
new technology

USE OF TECHNOLOGY TO DISSEMINATE THE ARTS

The Committee considers that the rapidly
developing technologies of the electronic media
offer a vast potential for making the arts more
accessible. In pursuit of this aim., the Committee

parcticularly recocomRSITRT

L%l u%Etfﬂ%%B \ggiaklla 355&1 ask the Art and

Technology Committee to examine the arts
content on commercial television, the ABC and
the SBS with a view to making submissions on
this matter to the Australian Broadcasting
Tribunal, the ABC and the SBS

(See p. 29)



R12

that the Australia Council continue to
support the regulation of Australian content
_quotas on television and radio in favour of
increased Australian arts programming.

(See p. 30)

FUNDING FOR THE COMMITTEE'S WORK:

The Committee recommends

R13

that the Australia Council, as a new policy
proposal for 1984-85, seek $640,000 from
Government for the Committee's work in
assisting artists working with new
technology, artists—in-residence, research,
and improving access to the arts via the
electronic media.

(A proposed budget is givén in Appendix IX)
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INTRODUCTION

'...The concept of combining very high
technology with art is not well accepted in
Australia'. - Paula Dawson, holographer

Technology is at a disadvantage in Australian
society. The arts are also disadvantaged. It
seems likely, therefore, that attempts to promote
technological development in the arts must
negotiate a double set of obstacles:; those in the
way of technology as well as those in the way of
the arts. In the race for funds & resources (see
Appendix I) technological arts projects may be
handicapped.

Australia cannot yet offer artists the
technological opportunities available in the
special art and technology centres overseas. (See
Appendix II for examples). Nor do our laws deal
adequately with issues of performers' protection,
moral rights, audiovisual and software copyright.
Work is only just beginning on computerising arts
organisations, and the electronic media are not
yet as diverse as they are in countries such as
Canada and the USA: Australia has no cable
television and has not yet started direct
satellite broadcasting. The impact of technology
on the working conditions, employment
opportunities and health of the arts workforce
needs further consideration, and should be taken
into account in decision-making.

While other industries in Australia are trying,
with increasing government assistance, to profit
from the opportunities offered by technological
development, within the arts industry there
remains widespread ignorance of the possibilities
offered by the new technologies. Their use is
hindered by the high initial capital costs of some
new technologies.

The Committee believes that in many instances the
cost efficiency of arts production and
dissemination could be greatly improved by using
appropriate new technology. However, it also
recognises the continuing value of traditional
arts techniques.

The degree to which the arts industry uses or
rejects new technology is likely to have
considerable economic significance, given the size
of the industry: it employs, according to the
1981 Census, 46,500 full time workers. 1In




The Commonwealth Government in 1983 selected
several areas for development, including .
information technology, materials technology and
communications technology.3

It provides support for technological development
in a variety of ways, which are described in
Appendix III. Extracts from the ALP platform
appear as Appendix IV.

State Governments also actively support the
development of technology. Appendix V illustrates
the assistance available from each Government.

Table 1 (p. 17) shows Australia is weaker, in the
field of technology, than all countries in the
Organisation for Economic Co-operation and
Development (OECD) except Greece. Australia
spends less of its Gross Domestic Product on
research and development than most OECD
countries. Moreover, most technology used in
Australia is developed overseas.4

According to 'Developing High Technology )
Enterprises in Australia',5 there are four major
reasons for Australia's lagging development:

- a lack of public and private funds to
enable new development.

- a lack of necessary skills and experience

- Australia is remote and can offer only a
small market

- The Australian community has not recognised
the benefits that can be generated from the’
creation and growth of l1ocal high-technology
enterprises.

National Technological Conference Background
Papers, Department of Science and Technology,
1983 p. 14

National Technological Conference Background
Papers, Department of Science and Technology.
1983 pp 2 & 44

Op. Cit pp 1, 2 & 21



TABLE 1 .

Trade per head of population in broad technology-based product groups with high average research intensity.
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3.2

The Committee considers that it is impossible to
predict the effects of technology on employment.
The Report on Technological Change in Australia

claims that

'there would be a large potential for
expansion of employment in new and existing
areas of the service sector,
particularly....in jobs related to leisure
and entertainment.'®

The Committee is not sure that this is so. Even
if employment does not rise overall, there may be
considerable hardship for certain groups (women,
migrants, older workers) caused by redundancy and
the need to adapt to changes in the labour
market.”

THE ARTS INDUSTRY

Technology is developing so rapidly that only
positive action will enable the Australia Council
to keep pace with developments.

The following list of examples is given as a
reminder that developments which are now
commonplace and which have had a profound effect
on the arts, are in fact very recent:

Sound recording: 1877 phonograph invented
1897 first operatic recording
1958 first stereo recordings in U.K.
1965 first pre-recorded cassettes
1983 first compact discs in Australia
Music: 1952 first synthesiser
Film: 1927 first "talkies"

Television: 1956 began in Australia
1975 colour television in Australia

Photography: 1841 first photograph in Australia
Radio: 1923 broadcasting began in Australia
1956 transistor invented

1974 FM radio in Australia

Communications: 1960 first communications satellite

Technological Change in Australia: Report of the
Committee of Inquiry, Australian Parliamentary Papers
nos. 216-219, 1980, Vol 1 p.74

In National Technology Conference Handbook, Department
of Science and Technology, Canberra, 1983, P19 -




These changes have meant that it is technically
possible for the arts to be widely available.
Never before has it been possible to have access
so easily to such a wealth of art. The
performances of great actors and musicians can not
only be transmitted through space, but also
preserved through time.

In this way it has been possible for the arts to
develop into a major industry. The development of
the arts industry has gone hand in hand with a
tendency for art to change from a community
activity to a commodity which is produced by
experts for consumption by the general public, a
change which parallels the death of cottage
industries and the rise of the specialist factory
during the industrial revolution.

Ron Nagorcka8 illustrates this process in music
by pointing out that before the Industrial
Revolution almost everyone could make music and
many people built instruments. In the 19th
century the large orchestra, a specialised musical
'machine' developed; and in the 20th century

'with the invention of things like the radio,
that notion of music being produced by one
small group of people for the rest of the
populace to listen to becomes
institutionalised through technological
processes'.

POSSIBLE DEVELOPMENTS

The Myer Report on Technological Change concluded
that

'new technology in the entertainment industry

e esese 1s unlikely to have a significant effect
on numbers in employment but work functions
and skills are likely to change.'®

The precise impact of technological development on
the arts will be discussed in detail in Sections 4
& 5. However there are some likely general
effects which can be mentioned briefly here.

Australian composer speaking on an ABC radio
program on the arts and technology.

Op. cit wvol. II p. 434 (This contradicts the same
Report's statement gquoted above).



As far as consumers are concerned, the most recent
developments in technology are likely to give them (cr
at least the wealthier consumers) a much greater range
of products to choose from. Cable television dan
provide a choice of up to, say, 50 channels;
videotaping can allow easy access to TV programs
screened at any hour; the proliferation of FM and
public radio stations cater for the needs of smaller
and smaller portions of the market. Interactive media
will increase the consumer's independence, for
example, with interactive videodisc frames may be
selected and rearranged as desired.

As the means of reproducing and disseminating art
works become more diverse and more effective, the
regulation of the arts industry in matters such as
copyright, moral rights, performers' protection and
Australian content will become more complex and more
difficult. 1In the arts as in other spheres,
legislation tends to lag behind technological
developments. The Committee believes that in order to
keep pace with these developments the existing )
regulatory systems will need to be reviewed.

One of the most obvious effects of the growth of
technology has been the increased transmission of the
arts across national boundaries. This has reached
such proportions that some countries feel that they
are threatened by cultural imperialism.

The Committee considers that any assessment of the
future economic impact of technology upon the arts can
only be speculative. Firstly, it appears likely that
technology will influence the availability of the =~
arts. Art employing expensive forms of technology
could remain the preserve of the wealthy few. On the
other hand, low-priced technology may make some forms
of art more widely accessible. Secondly, the demand
for some forms of art may decline, leading to a loss
of employment opportunities for artists; for, example,
when live performances are replaced by recorded
performances.




IMPLICATIONS FOR THE ARTS INDUSTRY

'The amazing growth of our techniques, the
adaptability and precision they have attained,
the ideas and habits they are creating, make it a
certainty that profound changes are impending in
the ancient craft of the Beautiful.... We must
expect great innovations to transform the entire
technique of the arts, thereby affecting artistic
invention itself and perhaps even bringing about
an amazing change in our very notion of art"”.

-Paul Valery, PIECES SUR L'ART
"La Congqu&te de 1l'ubiquité"

In this section, technology is discussed under the
five headings adoped by the Committee in Section 1.3.1
above. It must be stressed, however, that these
categories have been adopted for ease of discussion;
in reality there are of course many overlaps between
themn. ,

NEW MEANS OF ARTISTIC EXPRESSION

The Committee believes that there are two principal
ways in which technology offers new means of artistic
expression. Firstly, technologies enable the physical
production of new objects, sounds and images.

Examples of this include new materials, electronic
musical instruments, holography (the production of
three dimensional imagery using laser beams) and the
production of special visual effects using computers
linked with a video screen.
Secondly, technology may facilitate the creative
process. Examples include computer aided design and
manufacture (in which a sculptor could use the
computerised equipment to produce diagrams, maquettes
and even the final sculpture) and the use of computers
in the composition of music and poetry. They may also
be useful as an aid to choreography; the choreographer
could experiment with figures on a video screen as an
adjunct to working with live dancers. Writers are
beginning to use word processors.

This second group of technologies are in effect
labour-saving devices which could theoretically enable
an artist to produce more work in hic or her lifetime,
although of course this may not necessarily. happen in
practice. They may also have the effect of reducing
employment opportunities for artists.

Some of the technologies described above are
potentially as essential a part of art as oil paint,
pianos and stone have been to painters, musicians and
sculptors in the past. Artists of the future have a
right to learn how to use these resources, and to have
access to them.



Access to Technology:

The Committee looked at ways of me€ting artists' needs
and concluded that one way of achieving this could be
by establishing a national Arts and Technology Access
Centre, perhaps in collaboration with an existing
educational institution. This model has a precedent
in the Massachusetts Institute of Technology (see
Appendix II)

Another possible model could be the Art and Technology
Laboratory, Manchester, U.K. (see Appendix II) which
is jointly funded by the Gulbenkian Foundation, the
Arts Council of Great Britain and North West Arts.

In June 1976, the Government decided that there was to
be no Commonwealth funding of "capital arts

projects”. The Committee was unable to assess whether
this meant that the Australia Council is debarred from
funding major technological resources, and therefore
recommends (R9) that the Australia Council seek to
clarify with Government the implications of the June
1976 decision. Clarification is urgently needed
because some artists undeniably need access to
equipment i.f they are to realise their conceptions
fully. )

There are of course a number of possible approaches to
the problem of providing artists with equipment.
Expensive items could be available at an Art and
Technology Access Centre, and some could be used by
artists in residence in industrial or scientific
organisations. The Australia Council's Boards could
fund artists to hire or buy smaller items such as word
processors or computers.

On the other hand, the Individual Artists' Inquiry
found that "purchase of materials or equipment” was<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>